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In 2021 and 2022, the festival had to rethink its strategy due to the corona
pandemic. NICOLA JONES remarked, that programming for an online festival
differs a lot from the work for a normal festival. Now, the festival GOLDENER
SPATZ offers a full online service to its audience. The new website is shaped
for interaction with the audience (Spatztopia! includes games and pre-recorded
interviews, etc.).

ANNA RIEDER and PHILLIPP FEICHTINGER then presented YOUKI, the interna-
tional Youth Media Festival taking place in Wels (Austria). The speciality of the
festival is that it is created “by young people for young people. We facilitate
and support, but they decide, choose and develop.” Anna and Phillip explained,
that they are the oldest members of the organising team and that they soon
will give up this position to let younger people move in. YOUKI provides a stage
to young people (13-27 years old) by screening their films, providing workshops,
lectures, exhibitions, concerts, and discussions about youth-, pop- and media-
culture. Young people (including school children) attend the festival both as
part of the audience and as filmmakers. YOUKI offers young people the space
and freedom to create. For the very young organising team, the festival is an
interesting warm-up to a job and it boosts an interest in the cultural scene.
YOUKI also had to invent new formats during the corona years, and Anna and
Phillipp impressed the audience with their presentation of the fresh approach
on internet content created by the YOUKI team. Examples were: holding sur-
prise zoom-calls with Japanese film prize winners and the charming way they
managed the communication problem by using online translation: some impres-
sive oversized trophies designed by local artists, as well as a very entertaining
prize ceremony created by the outtakes of the event itself (which all can be
seen on https://www.instagram.com/youkiofficial/). YOUKI also releases a ma-
gazine about youth and media, which is available both in a printed and online
version. (https://issuu.com/youkifestival/docs/youkil6_magazin)
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LUC-CAROLIN ZIEMAN wanted to know how the festivals make use of the

opportunities offered by the digital space, and how much do they want to
maintain in the future? NICOLA JONES explained, that the kindergarten au-
dience could not be reached online, but that they returned to the festival in

big numbers, often for their first cinema experience. The live cinema experien-
ce cannot be mirrored in the digital world. It provides a public value that we
want to maintain. Other elements of added value (like a 100% online festival
coverage) are still under consideration. ANNA RIEDER und PHILIPP FEICHTINGER
stated, that even if the aspect of coming together could not be replaced, the
online discussions and Q&As reached a wider audience and often went deeper,
which is something they would like to maintain.
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Regarding the question of how far you can go in participation and represen-
tation of young people, all three festival directors assured that this implies a
constant process of finding new ways. NICOLA JONES said that the GOLDENE
SPATZ is still looking for the right way to involve kids in the pre-selection pro-
cess. It is a big ambition to raise the level of participation in the future.

ANNA RIEDER expressed that YOUKI is constantly exploring new possibilities
through platforms and networks, but that these actions need coordination and
moderation, which requires a lot of effort and money. PHILIPP FEICHTINGER ad-
ded that you have to accept that there will always be a bit of chaos. Moreover,
the YOUKI team needs permanent changes, he remarked: ,we continously have
to make room for the younger generation to keep the process alive.”
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Presenter, ELISABETH WENK from Kids Regio, met filmmakers EEF HILGERS from
the Netherlands and BERND SAHLING from Germany. The panel talk re-opened
the debate started during the evening screenings the day before, where the
films “From that moment on everything changed” by EEF HILGERS, “Ednas Tag”
by BERND SAHLING and “The Istsnut” by MARTIJN BLEKENDAAL were shown.
The panel reflected on the questions; What are the different adult and child
realities, in which ways are they represented in children documentaries and is
there a power balance in the production process?

EEF HILGERS pointed out, that she started making films ten years ago about
“children with a problem” by simply “following them around”. This sometimes
led her to the situation of having to push the child into a story to be able to
sell the film. Nowadays she has changed the filmmaking process into providing
a strict setting at the beginning, which marks the form of the film, for example
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the white studio in “From that moment everything changed”. She can sell the
concept of the film to get the money for production, and then afterwards lets
the children use this point of departure as a stage for their realities. “I let them
play on my canvas - then they have all the power.”

Looking back on 33 years of filmmaking experience with children, for BERND
SAHLING the essential questions in working on children documentaries are time
and respect. In “Edna’s Tag” he spent seven months with Edna. The filmmaker
can slip into the role of a mentor, but has to be aware that he is not a social
worker. The young protagonists need to have the power to decide what they
don’t want to be in the film, and the filmmaker is responsible for what leaves
the editing room - being aware that there is a worldwide public.

However, there is a big contradiction, in that the broadcaster owns the right to
use the material in other ways, even the entire footage. He once saw his prot-
agonist in another film and pleaded that there has to be better communication
about that. THOMAS MILES from KIKA confirmed that the broadcaster has the
right of giving away the material, but that he personally feels that he has the
responsibility to protect the child’s image. He agrees that the filmmaker should
always be asked before using his material.

The debate then beckoned the question; could there be a type of “adult gaze”
on childhood? If so, is there some form of “othering” children by pointing the
camera at them and using their struggle for the films. BERND SAHLING made

it clear, that “In the end it’s always my point of view on their point of view.
When | put the camera on a tripod and push the button, it’'s my perspective.”
Adult audiences even expect his perspective of the story and prefer that he
can deliver a final end or solution, whereas children audiences often appreciate
an open end. Asked, if footage filmed by the protagonists themselves changes
anything in the context of perspective and control, EEF HILGERS suggested
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that this is a trick which should not be used too often, for it’s too easy to just
give the camera to a child, and think this gives a “pure perspective”. BERND
SAHLING added, that the filmmaker should still be the one who decides whet-
her to use this material, or hot (Example: “Tsumu - where do you go with your
dreams?”).

PANTELIS PANTELOGLOU remarked, that we lack a general discussion about
children and how we perceive and represent them. He sees film in this context
as a “social comment”, and recommended the lecture of “Centuries of Child-
hood” by Phillipe Aries.

EEF HILGERS remarked that in her film, beside of showing the children’s strug-
gle with the divorce of their parents, she also works with “unexplained strug-
gles”, for example by showing a transgender teenager, but in no moment talks
about him being transgender. It’s not about struggling, but about coping.
BERND SAHLING pointed out, that there already has to be a change in film
schooals, in teaching how to make a film with and for young audiences. There is
still the opinion that you need a conflict and a strict narrative to make a film.

GUDRUN SOMMER shared her observation of a change in viewing habits and in
the sensitivity of young audiences, as there is a raising awareness to provide
trigger warnings to best manage sensitive themes. BERND SAHLING stressed
the importance to continually adapt to new developments of the youth audien-
ce when you release a film and to keep in mind new forms of critic which may
include brutal comments on social media. “Children always surprise you, and
not always in a positive way.” DAVIDE TOSCO wrapped up by making a claim for
empowerment, to create a new strong lobby for children documentaries.
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ONE FOR THE ROAD

»We can't let this land of childhood be occupied by Disney alone.” “So many
interesting documentaries: there’s treasure out there, | could feel with many
people the need or desire to make this treasure available. It seems the right
task for ECFA. Maybe it's a dream, maybe it's an ambition, but it’s a strong

wish.”

“There’s not a recipe to make a good documentary for young people, that’s
the bad news. But the good news is, that together we are all embracing the
process.”

“How can | experiment more in my work as a film educator, in my way to talk to
young people or write for them?”

“We make very special work and we are not alone.”

“Festivals are the best place to see new films, but we have to assure their
second life afterwards. | consider it part of my job to work for their accessibi-
lity. Theme for the next workshop: how do we take care of the accessibility of
documentaries?”

“We have different perspectives, and we have to check out each other and
learn from each other.”

“l can see the power of these films, but they will never be part of the maga-
zine | write for. | don’t see the final push to some kind of mainstream solution.
This is sad. It needs quota, it needs pressure, it needs hard work.”

“Why don’t we become a broadcaster?”
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“We have to experiment more. We will have an own documentary competition.”

“We don’t know what works, but we have to find out and experiment. When
we have questions, we should also consider the past, maybe we will find ans-
wers there.”

“This discussion never ends, but it is very inspiring, take that hope with you.
Take care of youth documentation: Make sure that there is innovation, quality
and financing!”

“We should open to the institutions, to the decision makers, so that they can
help us with the financing.”

“We should focus on lobbying and getting outside the bubble. Each year we
produce 4 million kids in Europe, this is similar to a small Denmark. We can’t let
this land be occupied by Disney alone.”

“Let’s embrace chaos! We can change attitudes.”
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